Chapter 31 The Mainstream

Mainstream Composers

· Extended many nineteenth-century practices

· Not experimental

· But not traditional either

Bartók: Concerto for Orchestra,
Fourth Movement

· Rondo form: A theme

· Pentatonic scale

· Repeats one note (A sharp) many times

· Mixed meters

Bartók: Concerto for Orchestra,
Fourth Movement

· B theme

· Almost waltz-like in character

· More mixed meters

· Not pentatonic; different keys
Bartók: Concerto for Orchestra,
Fourth Movement

· C theme

· Satirical character

· Blatant sounds

Villa-Lobos: Bachianas Brasileiras  No. 5, “Aria”

· Fondness for Brazilian folk music 

· Combined with admiration of J.S. Bach

· Eight cellos and soprano 

· Vocalise for A parts of the work

· B part more like popular song 

Britten: War Requiem, “Dies irae”

· Part of larger work for choral groups, soloists, and orchestra

· Same Latin text as traditional Requiem, but music is very different

· English text describes “the pity of War”

Britten: War Requiem, “Dies irae”

· Asymmetrical 7/4 meter

· Four parts with interludes between them:

· Only men; very soft

· Only women; moderately soft

· Entire chorus; loud

· Entire chorus; soft and fades away

Other Twentieth-Century 
Mainstream Composers

· Russia

· Dimitri Shostakovitch

· Sergei Prokofiev

· England

· Ralph Vaughan Williams

· Edward Elgar

· William Walton 

Other Twentieth-Century
Mainstream Composers

· France

· Eric Satie

· Darius Milhaud

· Arthur Honeggar

· Francis Poulenc

· Lili Boulanger

· Nadia Boulanger

· Latin and South America

· Carlos Chavez

· Alberto Ginastera

Summary

· Mainstream composers

· Bartók: Concerto for Orchestra, fourth movement

· Villa-Lobos: Bachianas Brasileiras No. 5, “Aria”

· Britten: War Requiem, “Dies irae”

· Other twentieth-century mainstream composers

